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it is an exact replica of the so-called Es-
kandar statue. Yet, there are no notations
or any text that defines the personality
of the statue to show how historians can
manipulate the truth, based on the ideas
and hegemony of the main stream.

Before I ask you about the
great Persian poet Hafez can
you tell us a little about your
educational background and
in what area you received
your doctorate?

I am afraid your readers will laugh at
what I have to say. I received a PhD in Iran
in Economics. My major was in finance
and banking and I worked in the bank-
ing system for 34 years. My expertise,
however, is being a student of Professor
Behrouz. That is why the books that I have
written are credited to him and the ideas
for them are a product of his teachings.

You are devoted to Professor
Behrouz. It reminds me of
Shams and Moulana. Your
wisdom on the subject is
admirable. Getting back to
Hafez....

My book on Hafez is about how or-
dinary people perceive his writings. What
makes this book unique is that it includes
interpretations by my master Behrouz that
you will see in no other place.

Why do Iranians gravitate so
to Hafez? Is it because they use
his poetry for fortune telling?

1 believe the importance of Hafez to
Iranians is his earthiness as a man and
his spirituality. I am against the use of
Hafez’s Divan or other writer’s books for
the purpose of fortune telling. Fortune tell-
ing belongs to people who cannot make a
decision in life so they rely on it to make
decisions for them.

It seems that Moulana, the
poet, is universally recognized
over Hafez, yet Hafez remains
treasured by the Iranians. In
fact when Persian Heritage
would print a translation of
Hafez, we would be chastised
by the Hafez, followers. They
would constantly tell us to
refrain from translating him.

Why isn’t there the same
Sfanaticism for Moulana?

Fanaticism is the worst character a
human can have. It blinds you. Moulana
and Hafez always talked against it. Both
believed that even if you hear the truth
from an enemy you must learn to accept
it. My statement may not be well received
by Moulana followers because he was an
Ayatollah and a master of religious mat-
ters. Therefore, he brought religious ele-
ments to his writing. That is why his book
“Masnavi” is compared to the Quran.

Time magazine also said Mas-
navi is the Persian Quran.

In fact often when religious leaders
want to make or prove a religious point
they will quote Masnavi. In my opinion
Hafez is taught more openly and does not
have the fanaticism of Moulana.

I must ask why people, who
are bilingual in Persian and
English and an expert in
Hafez, like you, do not do
more translations and make
him a universal poet?

The “Divan” of Hafez has been print-
ed in a number of versions in Persian. The
people who are religious will pull him to-
wards themselves, the Sufi’s to themselves
and people like myself to ourselves to
make it a convenient environment. What
I am saying here cannot be said in Iran
and this interview could be considered
blasphemous.

Despite the fact that the
Goethe did not have good
translation of Hafez he was
still one of his great admirers.

It is definitely true that when Hafez
is translated that the sweetness of the
words is lost. But what attracted Goethe
and Niche to Hafez was his philosophy
and thought process.

I never knew Niche also loved
Hafez.

Many foreigners look at the meaning
rather than the style of the poem. Niche was
looking at a powerful man and master. He
tells Hafez “Oh, Hafez, you have made a
tavern of knowledge bigger and more el-
egant than any castle in the world. You have

made such beautiful penetrating words in
that tavern that is bigger than anything else
in the world. You have made a miracle,
while the human body will disintegrate you
have made something eternal.” Goethe in
his book “Divan Sharghi” has dedicated a
chapter to Hafez and says that you are as
great as eternity because eternity has no
beginning or end. He concludes by com-
paring Hafez to a large sailing boat that
navigates the sea and puts the waves behind
it, and I am a piece of wood floating on the
ocean.” This statement shows that Goethe
is not fascinated with the style or body of
the poem but rather is overwhelmed by the
words within.

You were in Iran during the
time Iran’s economy was
blossoming, what are your
thoughts on this?

Yes, during the last 15 years of the
previous regime, Iran was progressing
and developing. Not everyone realized
that Tran was poor despite its oil reserves.
When the price of oil reached $30.00 a
barrel Iran was only given $11.80 a barrel.
The revenue went to 20 billion. So with
that money they began large projects of
growth for the country, building factories
roads etc. It was all just beginning at the
start of the revolution. Today the revenue
of the country is over 60 billion, but un-
fortunately it is not reflected within the
country in a positive manner.

Weren’t these initial projects
however, a good foundation
for things to come or did they
cause the downfall of the
Shah?

They did not cause the downfall of
the Shah, and some of the projects under
the Shah continued and are still being car-
ried out, but they are not executed prop-
erly, efficiently or in great numbers.

Where do you live now?

I have made my home in the United
State for the last twenty-eight years.

Would you like to say
anything else?

There is so much to say but I will
spare your readers and hope that I will
have another opportunity to speak to them.
Thank you for this opportunity.
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